THE SEVENTEENTH CENTURY

The fame of Dryden's satires has obscured the excellence of
much of his other poetry. Its range includes the splendour
(often mingled with irony) of the "heroic plays", the passion
and dignity of All for Love, the noble, melancholy music of
the elegy on Oldham, and the invigorating, metallic quality
of his best lyrics, such as his farewell to the seventeenth cen-
tury in the Secular Masque:

All, all of a piece throughout:
Thy chase had a Beast in View;
Thy wars brought nothing about;
Thy lovers were all untrue.
'Tis well an Old Age is out,
And time to begin a New.

Dryden may be said to have brought poetry down to earth,
but it was necessary for poetry to be brought down to earth
at that time, just as it was necessary at the beginning of the
twentieth century, when the romantic manner had become
outworn and threadbare.

The Restoration period was the age in which modern
English prose came into existence. Milton's prose works
embody all the faults as well as all the splendours "of early
seventeenth-century prose. It would be difficult to find in
English anything more splendid and imaginative than the
great poetical passages in them, or anything more cumbrous
and involved than the less inspired portions. The new English
prose banished splendour and clumsiness alike. The Royal
Society's demand for a "close, naked, natural wray of speaking5'
has already been quoted. Beside it may be placed Hobbes's
contemptuous reference in Leviathan to the ufrequencie of in-
significant speech35, and Burnet's account in the History of His
Own Times (I, 191), of the insistence of Charles II on a plain
style in sermons. As in poetry, French influence counted for
something, but it only reinforced a development that would
have certainly taken place even if there had been no inter-
course between the two countries. All the chief types of
modern English prose composition have their roots in this
period. It was particularly rich in diaries, memoirs, histories
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